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THE  BUTTERFLY 


BIOGRAPHICAL  SKETCH— GUSTAV  MERKEL 


Born  at  Oberoderwitz,  Germany,  November  12th,  1827. 
Died  in  Dresden,  Germany,  October  30th,  1885. 


USTAV  MERKEL  enjoyed  in  his  youth  the  rare  privilege  of  instruction  in  composition  from 
the  famous  composer  Robert  Schumann.  He  is  known  as  a prolific  writer,  not  only  of 
compositions  in  a lighter  vein,  such  as  his  Butterfly,  but  of  serious  compositions  in  the 
classical  forms.  His  choral  compositions  are  his  most  valuable  contributions  to  musical 
literature.  They  are  to  this  day  very  much  admired  in  Germany. 


METHOD  OF  STUDY : The  main  theme  of  this  composition,  preceded  by  two  introductory  measures, 

appears  in  gracefully  curved  lines  in  measures  3 — 18.  The  two  voices  of  this 
theme  are  to  be  given  equal  prominence — a duet  between  two  voices. 


The  broken  chord  figures  in  measures  1 and  2 are  similar  in  pattern  to  the  accompanying  figure 
used  throughout  the  composition.  It  should  be  observed  that  some  of  these  figures  end  on  the  fourth 
beat  as  in  measures  1,  2,  6,  etc.,  where  the  last  note  receives  a slight  accent.  However,  this  accent  is 
not  to  be  given  to  the  last  note  of  the  left-hand  figures  in  measures  3,  4,  5,  etc.  The  attention  of  the 
student  is  also  called  to  the  left-hand  figures  in  measures  7,  8,  9,  17,  etc.,  which  should  be  played  with 
rhythmic  accuracy.  Avoid  playing  them  as  triplets. 

In  measures  19  26  a new  melodic  subject  is  introduced,  leading  into  the  key  of  A major.  Graceful 

and  brilliant  passages,  culminating  in  a trill  at  m.  32,  bring  us  to  a repetition  of  the  first  theme  in 
measures  33 — 48.  The  first  A in  m.  32  is  to  receive  an  accent.  More  elaborate  broken  chord  and  scale 
passages  bring  the  composition  to  a close. 

FORM:  D major  is  the  tonic  key  of  this  composition.  It  is  cast  in  Primary  Song  Form  to  which  is 

added  an  Introduction  and  a Coda.  The  first  period  of  Part  II  is  extended  6 measures,  making 
this  part  two  measures  less  in  length  than  Parts  I.  and  III. 


PRIMARY 


SONG 


FORM 


INTRODUCTION  2 M. 


PART  I.  16  M. 


PART  II.  14  M. 


PART  III.  16  M. 


PART  IV.  13  M. 
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THE  BUTTERFLY 


REFERENCES: 


Primary  Song  Form — See  Progressive  Series  Lesson  No.  20. 

Coda — See  Lesson  No.  49. 

Period — See  Lesson  No.  51;  also  Nos.  74,  92,  96,  102  and  122. 

Extension  of  Period — Treated  in  Lesson  No.  96. 

For  Compositions  in  Primary  Song  Form,  see  Progressive  Series  Catalog:  Grieg,  The  Butterfly; 
Dvorak,  Humoresque. 

HARMONY : The  principal  chords  of  the  key  in  this  composition  are: 


M.  40 — The  five  notes  for  the  left  hand  form  the  seventh  chord  A-Cfi  -E-G 
REFERENCES: 

The  Principal  Chords  of  a Key — See  Progressive  Series  Lesson  No.  34;  also  Nos.  54,  55,  56,  57,  58,  and  59. 
Degrees — See  Lesson  No.  55;  also  No.  77. 

Seventh  Chords— See  Lesson  No.  27 ; also  Nos.  53,  77,  81,  83  and  89. 

For  Seventh  Chords  in  compositions,  see  Progressive  Series  Catalog:  Lavallee,  The  Butterfly;  Rubin- 
stein, Melody  in  F. 


D Major,  the  tonic,  I.  degree. 

A Major,  the  dominant,  V.  degree. 

G Major,  the  sub-dominant,  IV.  degree. 


GLOSSARY 


NAMES 

Gustav  Merkel, 

Oberoderwitz, 

Schumann, 


pronounced,  Goos-tav  Mer-kl. 


O-be-ro-der-vits. 


Shoo- man. 


TERMS 


allegretto, 

pin  p (piano), 

cresc.  (crescendo), 

dimin.  (diminuendo), 

meno  p (piano), 

subito, 

leggiero, 

coda, 


pronounced, 


al-le-gret-to,  lively  and  cheerfully,  but  not  as  quickly  as  allegro, 
pe-oo  pe-a-no,  more  softly, 
cre-shen-do,  increasing  the  tone. 


de-me-noo-en-do,  diminishing  the  tone, 
ma-no  pe-ii-no,  less  softly, 
soo-be-to,  suddenly, 
led-je-a-ro,  delicately. 

co-da,  a musical  sentence  at  the  end  of  a composition  to  make 
a more  complete  and  effective  termination. 
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THE  BUTTERFLY 


RECITATION  QUESTIONS 


BIOGRAPHY: 

1.  Give  the  dates  of  Gustav  Merkel’s  birth  and  death. 
Ans. 


2.  With  what  famous  composer  did  he  study? 
Ans. 


METHOD  OF  STUDY: 

3.  How  are  the  two  voices  of  the  main  theme  to  be  treated? 
Ans. 


4.  Describe  the  accents  in  the  bass  of  measures  1,  2,  6,  etc. 
Ans. 


FORM: 

5.  Name  the  key  of  Part  I,  of  Part  II,  and  of  Part  III. 
Ans. 


HARMONY: 

6.  Name  the  three  tones  of  each  triad  on  the  first,  on  the  fifth,  and  on 
D major. 

Ans. 


7.  Name  a seventh  chord  in  m.  55. 
Ans. 


For  Teacher’s  Record 


Received  Pupil 

Grade  (on  Scale  100)_ 

Teacher 


the  fourth  degree 


Cla  ss  No. 


Address 


To  Music  Teachers  — You  have  in  your  hands  one  of  the  Annotated 
Compositions  of  the  Progressive  Series  of  Piano  Lessons.  YOU  are  the 
judge  of  its  merit! 

If  you  think  this  Composition  is  edited  in  a manner  which  will  help  you  in 
your  teaching  and  help  your  pupils  in  their  studies,  you  will  find  the  entire 
Progressive  Series  a remarkable  asset  in  your  teaching. 

The  whole  Progressive  Series  is  just  as  sound  pedagogically  and  musically 
as  the  Composition  which  you  have  in  your  hands.  The  same  editors  edited 
the  Progressive  Series  Lessons,  Studies,  and  Exercises,  and  the  same  earnest 
effort  has  been  devoted  to  the  entire  Series. 

Leopold  Godowsky,  Josef  Hofmann,  Emil  Sauer,  Edgar  Stillman  Kelly, 
Emerson  Whithorne,  Arthur  Edward  Johnstone — these  are  some  of  the  editors 
of  the  Progressive  Series.  Such  musical  authorities  are  admirably  fitted  to 
help  you  teach,  and  to  help  your  pupils  learn! 

Address  inquiries  to 

ART  PUBLICATION  SOCIETY 


Composition  Department, 


St.  Louis 


